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There’s the scarlet thread of murder running through the colourless skein of 













































































































































































There was something so methodical and so incomprehensible about the 
deeds of this unknown assassin, that it imparted a fresh ghastliness to his 
crime.  My nerves, which were steady enough on the field of battle, tingled as 





















‘Gentlemen,’ he cried, with flashing eyes, ‘let me introduce you to Mr 

























































I did so; and became at once conscious of an extraordinary throbbing and 
commotion which was going on inside.  The walls of his chest seemed to thrill 
and quiver as a frail building would do inside which some powerful engine 
was at work.  In the silence of the room I could hear a dull humming and 
buzzing noise which proceeded from the same source.
















The sight of the fair young girl, as frank and wholesome as Sierra breezes, 
had stirred his volcanic, untamed heart to its depths. … The love which had 
sprung up in his heart was not the sudden, changeable fancy of a boy, but 
















も復讐の相手を追跡し続ける「行動の人」a man of action（105）である。こ
のような彼の特徴は、マクラフリンが指摘するように、ドイルが少年時











Like all of Doyle’s characters, Lucy and Jefferson are important for the 
types they represent in systems of classification involving gender, class, race, 
age, nationality, sexuality, and occupation.  The love plot that brings them 
together is not part of a literally economy that values originality, but one in 
which unoriginality functions like a religious ritual, a repetitive invocation of 























































アメリカの雑誌Lippincot’s Monthly Magazineの編集者の依頼によるThe Sign 
of Four（1890）まで待たなければならない。そしてホームズの人気が決定












































































That’s the whole of my story, gentlemen.  You may consider me to be a 















I knew of their guilt though, and I determined that I should be judge, jury 
and executioner all rolled in one.  You’d have done the same, if you have 
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The emergent rules of evidence and proof relocate judicial administration 
within narrative categories—ways of proceeding—rather than personifying 
authority in a visible actor.  Rules are supposed to be passive, disinterested, 
























































































Myths operate within the diagrams of ritual, which presupposes total and 
adequate explanations of things as they are and were; it is a sequence of 
radically unchangeable gestures.  Fictions are for finding things out, and they 
change as the needs of sense-making change.  Myths are the agents of stability, 















































‘To tell the truth, it has,’ I said.  ‘I ought to be more case-hardened after my 
































































































































































































の評価を問われたホームズは、“really very showy and superficial”（22）と述べて、











中毒した “an adrenalin junkie”（Tribe 28）であるはずだと考えたと述べている。
シャーロックに殴られ、暴力行為の抑制ができなくなったジョンがシャーロッ
クを羽交い締めにする場面が「ベルグレービアの醜聞」で描かれている。“I 
had bad days.” というこの時のジョンのセリフからは、彼がいまだ戦争の傷か
ら癒えていないことが分かる。
6． 『シャーロック』におけるヒーロー像については、Frncesca MarinaroとKayley 
Thomasの論を参照。
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